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A NEW TERROR FOR PIGTURE FAKERS
CIENTIFIC ART CRITICISM, slowly and laboriously has and may be achieved in detecting picture frauds which
developed, has suddenly been dethroned by a device of had formerly depended almost solely upon the astuteness of
physical science—the i-ray. Picture fakers no longer the art critic, we must trespass on the domain of the science
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REVEALING THE PATCHES ON A TIME-WORN CANVAS.
Photograph of " The Madonna of the Star," a seventeenth-century painting, and radiograph showing the marred original as it must have appeared
before restoration by a modern artist.

precisely these conditions which we find in the pictures of the old
masters in general. Modern pictures, on the other hand, very
commonly reverse these conditions, since the sizing employed
is comparatively opaque while the pigments are often considerably more transparent. Under these conditions the images
produced will be more or less faint and indistiiict—sometimes,
indeed, they are so shadowy as to be almost invisible. The
writer remembers seeing one such radiograph in which the canvas looked almost bare, tho the picture it was made from represented a brilliant flower arrangement with effective contrasts
of color and of light and shade.
" I t is for these reasons that radiographs throw a most valuable light upon the probable age of a picture, so that after
devoting some study to their observation in the case of authentic
paintings of a given era, o r b y the hand of a known painter, the
connoisseur can readily detect modern 'fakes' or rectify an
honestly made mistake with regard to a picture wrongly attributed to a given school or master."

discover that a cherished Flemish or Italian masterpiece reputed
of the fifteenth or .sixteenth century in date was really the
product of twentieth-century skill and fraud. On the other hand,
there is at least a possibility that a banal piece representing
early Victorian taste, let us say, has been painted oh top of a
misprized masterpiece of earlier date.
"An instance of fraud is here illustrated. The picture in
question shows a scene of festivity—a party of merrymakers
playing upon musical instruments and dancing. The work is
Flemish and was formerly attributed to Van Ostade. The
radiograph made of this picture is very surprizing and curious.
The gay party of dancers have all vanished into thin air, except
for the ghostly heads of two of them which can be dimly discerned in the middle of the image. In place of them we see
upon the proof tolerably clear outlines of the figures in an entirely
different painting—one of a barnyard scene which had evidently
been previously painted upon the same panel of wood. The
figures of two peacocks, two ducks, and a couple of chickens can
be quite plainly seen. This barnyard scene is apparently quite
The radiograph goes even further in the appraisal of an old old, since there is no opaque sizing to disguise the outlines of the
picture's value. It reveals, we are told, "the ravages and figures. The supposed or faked Van Ostade is probably modern,
defacements which it may have undergone from time to time since all its colors, except for the blues, are almost uniformly
during the centuries since its author laid down his brush, no transparent to the x-rays.
"Another interesting picture examined in this manner by
matter how skilfully these have been concealed by the process
Dr. Cheron not long ago is the picture of ' The Royal Infant at
known as retouching." For—
Prayer,' hanging in the Louvre Museum and ascribed to the
French school of the fifteenth century. The curators of the
"The very fact that retouching is done at a later date than collection had reason to believe from certain documents in their
that of the picture's origin and usually by a different hand possession that the original background of the picture had
makes it highly probable that all the materials employed in the suffered great deterioration and that this had been hidden or
repair work, whether the pigments, the sizing, or the canvas masked about a century ago by the appUcation of the uniform
itself, are of different manufacture and different atomic weight. black background seen in it at present. The radiograph taken
When this is the case the repair work will show up in the radio- by Dr. Cheron brilliantly confirmed this hypothesis
graph in the form of spots of • definite outline. Sometimes
" 'The Madonna of the Star' is also an admirable illustration of
areas of a picture are discovered in this manner to be by a later
the effectiveness of the s-rays in revealing the outhnes in an
hand tho the presence of retouching had been absolutely unauthentic picture of early date, the figures being quite clearly
expected until the magic rays revealed the evidence of early
visible. Across the middle of the radiograph there is a band of
injury and skilful repair. Possibly some of our public museums
white showing that the original must have been damaged at this
and private owners will be none too anxious to submit their more
point and restored by an artist using modern pigments. The
doubtful treasures to the too penetrating vision of this modern
radiograph also reveals deterioration at the bottom of the picture,
mechanical detective of fraud, the cc-ray tube, How painful to
which was restored in comparatively recent times,"
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GERMANS BADGERING LORD BACON

S

OME OF THE ATROCITIES with wliidi Germany
familiarized iis during llio war were ingenious as well as
brutal; the brutality has disappeared with the coming
of peace, but the atrocities seem to persist. The London Times
suspects a Teutonic effort to prove Queen Elizabeth a Hohenzollern, tho the method is somewhat roundabout. Berlin
dispatches inform us that " a large circle of literary and scientific
men and w>pmen at Weimar" listened to the exposition of a
theory which aims to establish Lord Bacon as the son of Queen
Elizabeth. The suggestion is not new, but the present expositor,
Mrs. Anna Deventer von Kuhnow, "described as a writer and
historian and some years ago a practising physician in New
York," claims that "she has had access to the secret archives
of the new Record Office in London and with her own eyes had
read documents which had hitherto been carefully hidden and
finally almost forgotten." The New York Times, which prints'
the dispatch, gives,in summary the lady's argument:

"According to these documents, she says, Queen Elizabeth
was married to Robert Dudley, January 31, 1561, in Lord
Pembroke's house, in the presence of several witnesses. The
same day the Queen was delivered of a son, who it was decided
by the royal mother and the bridegroom should be killed.
"But Anna Bacon, wife of Nicholas Bacon, afterward Lord
Keeper of the Great Seal, begged so touchingly to be allowed to
keep the baby that Elizabeth consented, very reluctantly, on the
Bacons's oath never to reveal the secret of the child's parentage.
Later, however, a rumor of these occurrences spread in Court
circles and was traced to a certain lady in waiting, who, with
sixteen other garrulous members of the Court, was executed.
"Elizabeth's boy grew up in the Bacon family, who had named
him Francis, and when he was sixteen accidentally discovered
the secret of his parentage. When Elizabeth heard this she sent
him away from England, appointing the sixteen-j^ear-old boy
Secretary to the British Ambassador at the French Court,
where Francis remained until recalled to England by the death
of his foster-father in 1579.
"Mrs. von Kuhnow further stated that she had seen all the
documents concerning the Bacon family at about that time,
but had found no record of the birth of Francis. In Ms ' Minerva
Britannia,' printed in 1612, Bacon in a cipher repeatedly referred
to himself as a prince, the heir to the throne, and Elizabeth's
first-borii, said Mrs. von Kuhnow, and she asserted that Francis
Bacon's correspondence with his foster-brother, Anthony
Bacon, also contained much evidence of his real parentage.
"The lecturer assured her audience that the same secret
archives in London contained evidence that Robert, Earl of
Essex, whom Elizabeth had executed, was her second.son by
Dudley."
The London Times regards the proposition as a "German
twist" to the "Bacon-Shakespeare myth," and adds:
"We do not know who first invented this ridiculous libel on
Sir Nicholas Bacon, a man of substance and position, and on
his second wife, Ann, daughter of Sir Anthony Cooke. Their
characters and lives were known to all the world, and they
had no secrets. In his last will, drawn up by his own hand,
their illustrious son wrote: 'For my burial, I desire it may be in
St. Michael's Church, near St. Albans—there my mother was
buried.' These words should satisfy normal persons. But
even those who believe Bacon to be the author of Shakespeare's
plays should be convinced that a man would not have referred
to his own mother as ' a fair vestal throned by the West,' or
have described her as 'in maiden meditation, fancy free.' None
the less, the Baconians, doubtless thinking that the ascription of
royal parentage to Bacon would strengthen their argument,
elaborated the story. Mrs. Gallup, of Detroit, Mich., for
example, in her 'Biliteral Cypher,' made Bacon disclose his
birth, recount the marriage of his 'father, Robert Dudley,
Earl of Leicester,' to the Queen, and refer to his 'brother the
Earl of Essex.' Many fantastic embroideries have been added
by other hands, as, for instance, that Bacon was born before
the marriage of the Queen, Essex afterward, that Bacon had a
congenital malformation which would have excluded him from
the succession, and so forth. But the German lady, in her
credulous dislike of England, has something new to add. She
alleges, as evidence for the parentage of Bacon, a document
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rescued from the Record Offico by means not revealed. The
British authorities, she asserts, have jealously guarded this
sinister secret. But German efforts have now established that
Shakespeare is Bacon, and Bacon the son of Queen Elizabeth.
We await with impatience the crowning discovery—that Elizabeth was a HohenzoUern!"

A YEAR WHEN "STRIKING SELFS'
"CAVORTED IN PRINT"
((

OOKS WITHOUT A S M I L E " was the appraisal,
stated briefly, of the output of 1920, which we reproduced from an English source in our issue of
January 29. A more philosophical appraisal is made by a
writer in the New York Evening Post, who looks upon the outstanding books of last year as exploiting "two very diverse
types of personality—the personality of very egoistic egoes
and the personality of the crowd." A distinguishing difference is
seen in the two countries separated by the Atlantic, but the writer
accounts for this by the reactions caused by the differing severities
of the war. He says:

B

"Not within recent memory have so many striking selfs
turned, twisted, and sometimes cavorted in print. It has been
a great year for memoirs, autobiographies, letters, but these
are the expected maturings of colorful lives, jtltho chance and the
ending of war have made the crop unusually abundant. The
Jameses, the Adamses, Bok, Roosevelt—here is personality
enough to satisfy even a magazine editor. Yet more significant,
so probably the scholar will feel, are the books of a different
character, books which reflect 1918-20 instead of the life of a
past generation, books in which we feel a more restless egotism,
a display of acerbated personality, sparkling, scintillating,
glowing greenly under the influence of some special stress,
perhaps the stress of nerves gone twanging after the tensity
of war.
"Such a book is 'Margot's Diary,' such was Repington's,
such are the last chapters of Wells's 'Outline of History.' Such
a twanging of the chord of self is perceptible in a few, a very few,
American novels, Ernest Poole's 'Blind,' perhaps, and the
'Domesday Book' of Masters. But the vibrant ego, escaped
from convention and ricocheting across society, is an English
manifestation chiefly. It was to be expected after such a war."
The personality not of an individual, but of a crowd, is the
other feature of the 1920 books:
"Even if we neglect the many books whose purpose is the
scientific analysis of crowd psychology, there are still powerful
evidences that this has been a prevailing interest of 1920.
Wells's history, in its social aspects, is a study of crowds, racially,
culturally, spiritually, economically, determined. That is its
chief differentiation from earlier world histories. Mrs. Wharton's
' Age of Innocence' is a notable study of crowd psychology, done
creatively, not analytically. Sinclair Lewis's 'Main Street'
owes its vogue quite as much to its successful attempt to depict
the herd instinct of the American small town as to its narrative
art. A dozen other instances, American, most of them, could
be added, in which the personality of caste, group, profession,
or type has been the moving interest of the book. The war
apparently has released individualism, especially eccentric
individualism, in England; has in some obscure way increased
the consciousness of class, race, nation in the United States.
"Probably this difference between west and east of the
Atlantic is this year accidental. Probably the fireworks of
Mrs. Asquith, the cracklings under the luncheon-pot of Colonel
Repington, are due to the unstable equilibrium of nerves in
postwar England. Once every so often eccentrics, like Cellini
and Casanova and Borrow and Thoreau and Mary McLane,
are impelled to unburden themselves of meditations grown too
prickly for keeping. But the interest in group psychology,
to use the colorless psychological term, is not so accidental.
Literature seldom does what we expect it to do, but this is
precisely what we should have expected from a war that stiffened
race, class, national consciousness everywhere. Nor is it
strange that this effect should have apparently been greatest
in the land most remote from the conflict. As a nation we
believed ourselves devoid of group distinctions. Our eyes
were suddenly opened. And now we are pathetically' eager
to learn the psychology of our unsuspected aggregations."
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