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Somec years ago, there was a magazine published
called The Christian Objectivist, founded by a Biblical
scholar and a college professor, looking for all the
world like a ycllow, primitive version of The Objec-
tivist. Their aim was to rescue us from the usual sorts
of things-doubt, depravity, despair, and the like—by
offering us an inspiring union of Christianity with the
thought of Ayn Rand. I do not know what has be-
come of these people; [ have not heard anything of
them for several years.

Now, apparently, a ncw group with similar inclina-
tions has popped up in the Washington, D.C., area,
centering around the ideas and person of James
Kiefer, a mathematician whose original argument for
the existence of God was quoted, albeit somewhat
mysteriously, in the first edition of Richard Taylor’s
Metaphysics . Kiefer has lately stirred up some con-
troversy and converts by offering before a libertar-
ian-oriented group in the Washington, D.C., area two
lengthy lectures devoted to refuting Nathaniel Bran-
den’s lecture “The Concept of God” from the Basic
Principles of Objectivism course and providing a
proof for the existence of God from Objectivist prem-
ises.

‘ ‘ In some ways,
Emerling’s response is
effectively pointed,
in a fundamental sense,
he seems to have missed
the point entirely. 9 9

Without going into any detail, it should be said that
what we have in the case of these people is an amaz-
ing phenomenon. A small group of people, possessed
of extraordinary intelligence, has asked the Kantian-
type question “How is the fidelity of man’s con-
sciousness to the facts of reality possible?”—and, in
seeking a comprehensive answer, have reasoned their
way into chastity, the Trinity, and Sunday Mass.

Michael Emerling, a disciple of George H. Smith—if
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you can imagine such a thing—and a frequent con-
tributor to Libertarian Review , scems Lo regard this
with an attitude akin to moral indignation. Despite
the fact that there are at best a dozen people involved
in this “movement”—people who, by the way, seem
seriously to regard Atlas Shrugged as an inspired
text—Emerling has gotten himself sufficiently worked
up to have privately published a rejoinder to Kie-

fer’s argument. It’s title is Theistic Objectivism: An
Autopsy, and it is filled with the sort of argumenta-
tive razzle-dazzle that one has come to expect from
Students of Objectivism in their published missives.

Unfortunately, it isn’t very good. The problem is
that Emerling has not taken sufficient time and care
to grasp Kiefer’s argument, or to state it properly.
I have read Kiefer’s paper, and have had a lengthy dis-
cussion with Kiefer and two of his disciples. I think
they are flatly wrong. But Emerling’s statement of
their views is simply unrecognizable to me, as it seems
to be for others familiar with the Kiefer argument.
In some ways, Emerling’s response is effectively
pointed; in a fundamental sense, he seems to have
missed the point entirely. Why he bothered to pub-
lish it in the first place is another question.

If one is a student of such theological disputes,
therefore, one should find this booklet interesting
and useful, without finding it definitive. For those
interested in watching the heated flogging of dead
horses it is,as we book reviewers say,“must reading.”’m
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and stayed into 1942, when asthma
finally wore her down. (It would kill her
in 1949, at 45.) In all that time, she never
received her due, either from the public_
or the critics. It may be instructive: to
speculate why.

Public indifference is . easnly explained.
In an era when the word was only begin-
ning to be used in- the modern sense, Ivie
was cool. Singing with the most elegant
band of them all, she fit. Though a
crowd-pleaser, she shared with the bands-

you hear them saying, with Bobby Shert -

(in his’ book, Black-and White Baby):
“Like Gertrude Lawrence, she could sing

“the worst songs in the grandest way. Hers

was a rare gift. She was a popular singer
who listened to lyrics, and stayed within
the character of the song. She was my
favorite singer—not only - then, but for
all time.”

There are 32 songs here, and. the per-
formances range from good to imperish-
able. Ballads or rhythm tunes, Ivie never

- .
By Neil McCaffrey men an indefinable detachment- Call it falters. A lovely song like “Isn’t Love the
class. I've seen her before a white audi- Strangest Thing?” can send, her into lyri-
PART IV: THE DUKE AND HIS DUCHESS ence, and before a colored audience. The . cal flights, yet she is never maudlin. Some
whites were indifferent, the blacks at the of the songs (“In a Mizz,”“There’s a Lul]
" Duke Ellington is in danger of becommg 1ead the way, they were there to profit Apollo only a shade more responsive—  in My Life,” “If You Were in My Place™)
a household god, a solemn invocation from the vast new audience for their and then only when she put on her hip would defeat most singers; Ivie’s intona-
‘made by men of uncertain faith. Duke  music. act (which was-a delight: a touch of __
y . ] ) ‘
did nothing to discourage this. The last ~ Yet Duke was never to achieve major self-mockery—and more than a little -
decades of his awesome career were = popularity in these years—nor, in truth, mockery of the unaware audience. This '
crowded with concert appearances, cathe-  to feel entirely comfortable in the'swing- side of her is representzd in the album ‘ ‘ u
dral appearances, long-winded composi- band pattern. To be sure, several of this with *“Killing Myself,” “I’'m Checkin’ SO’ WhCI’l yo make
tions, all the panoply of an international ~ set’s high points come from these years: Qut—Goombye,” and “I've Got to Be .
institution. The music tended to getlost. . “Merry-Go-Round,” “Harmony in Har- a Rugcutter”). fOf that dCSCl't ISland,
Fortunately, he recorded amply during lem,” “Slap Happy.” But so do some But how do we explain the indifference - ’
his most productive years, 1927-42, and  works of uncertain taste, like “In a Jam” of the critics? I am not straining after I dOIl t care hOW fCW
most of the records survive on LP reis- .and “Battle of Swing,” paradox when [ suggest—unconscious . .
sues, largely from Columbia and RCA.  There are 48 bountiful selections here. racism. albums you bl'lﬂg,
" They are a monument to the most fecund To particularize among thém would re-  But could this be, when it is no over- . :
cemposer-arranger in the jazz idiom, and quire a whole issue of LR. But a few gatement to describe jazz critics as a thlS must be
the leader of what many hold to be the Points are worth noting. All but four '
. . - compositions are Duke’s. All the arrange- IEEEGEEGEGEGEEGGGEGENE on Of th
B ' I e ceed ¢ cm.
I mcnts - are his—and the band’s: “their , .
. - musical life was one long collaboration, ’ . . .
The Ellington Pra: 1927.1340, Val. 1 and Duke always thought out his music ‘ ‘ Ivie Anderson I
Columbia 3CL 27 (3 records) / $13.98  jn terms of his players. In the *30s the - -
Duke Ellington Presents Ivie Anderson pefsonnel changed hardly at all. It was . tion is flawless, her phrasing an adven-
Columbia KG 32064 (2 records) / the era before prima donnas. The major was a nonpafellv. fite.
$6.98 soloists werg Johnny Hodges on alto and She is equally at home on rhythm tunes.
soprano sax ¢"and Cootie Williams on open “Truckin’” ~ swings as hard asanything
R i and owl trumpet. But hardl less ] N e AR ’
i Order from Sabin’s Records, Dept. LR, oo & pet. Bur nandy Duke ever recorded; “Oh Babe, Maybe
— ' e : important were the liquid, lacy clarinet . . » sod : 0 d
3212 Pennsylvania Ave., SE, Washington, ¢"p,mey Bigard, the booming, gutty 0reed obsessed with racism? Moreover, I Someday” isn’t far behind. On these an
DC 20020. ‘ baritone sax of Harry Carney, the wigty!  tend myself to recoil from such a charge, ~other rhythmic gems like. “Raising thg
I (rumpet of Rex Stewart, and trombonists  Since people are so glib with it. Yet there = Rent” and “Get Yourself a New Broom,
' - Tricky Sam Nanton ~and Lawrence may be something here. Consider, by con-  drollery enhances the Andesson- conm-
most distinguished ensemble in jazz his- . Brown. ‘ _ trast, the critics’ long love affair with butions. All in all, no other jazz Sinfmsg.. .
tory. In a recent issue of The Village Voice, Billie Holiday. Here was a black singer can put so many facets on dlsplay
RCA’s Bluebird reissue program hasn’t 14 azz CrlthS icked their favorite al- of genius—who at the same time¢ could  If this collection brings Ivie Anderson
prog ] p g ' ‘ rimatying B !
yet gotten around to’° Duke;yand aher “bamg £ and™ Be (unconscidusly)’ patronized as tramp, front ‘and Center for thie first time, the .
- parent label has behaved irresponsibly— 1 thmk the other exght have some explain- junkie, victim. Likewise the old blues band is no less interesting. The players, i
} ‘about keeping him in the catalog. French = ing to do. But so do all 14. Not one of smgers‘ Whereas' Ivie was uppity, i§ 4y fact, s -enjoy-the change from, .45#
RCA, on the other hand, has all but com- them picked Duke Ellington Presents sophisticated a singer as jazz ever accom-  the heavier Ellington diet, as if hgﬁﬁiiﬁg.
pleted its reissue program—album after fvie Anderson, a recent two-album set modated. . : MlltOII. wnl} Hernck. and ‘Lovelace It
album, in chronological order. But since in a somewhat more commercial vein that T am far from insisting on this interpre- is a dimension of Eﬂgng;_qnla that never-
these albums are only available here may nonetheless be the most interesting tation. Meanwhile, I-await a more con- came out of the closet till this album.
randomly and more or less sub rosa, Ellington collection ever issued. vincing one. ‘ . So, When you make for' that desert
you'll have' less trouble finding Columbia Ivie Anderson was a nonpareil. She If the public and the writers scanted 1sl§nd, I~dont care how few albums you
reissues. The most imposing of them is a  joined the band in 1931, its first vocalist, Ivie, musicians never did. More andymore  bring; this must be one of them. &
three-album set called The Ellington Era:
© 1927-1340, Volume 1. (What ever
became of Volume 27) Four Scholars.... Answer the ﬂuesuon
These records span two generations,
from the ten-piece band just breaking in
at Harlem’s Cotton Club in 1927 to the Is there_really an American ruling class—a diplomacy” from its- origins to the present
15-piece powerhouse of 1940. The band, “power elite”? If so, who belongs to it? What day. Tape #424 (46 min.) $9.95.
and j history, unfold in 48 panoramic is its goal? How does it gain power and in- JARRET WOLLSTEIN ounder of the S |
i i i ’ fluence? ] , co-founder of the So- -
selections. The effect is stunmn% I ?lon t These were just a few of the provocative 3 ciety for Individual Liberty and author of So-
mean to suggest a Slmpfe onward-and-up- issues discussed at the University of Mary- ciety - Without Coercion, titled his talk
ward progression; though most Ellington land’s “Who Rules America?”’ conference. Beyond Power Elites: Anarchism as an Alter- ’
- buffs do in fact regard the 194042 band Now, the highlights of that conference— ; native. Wollstein presents a case for replac-
- as the acme. I once did myself, and said speeches by Karl Hess, William Domhoff, mgd the hierarchical ;tructu;restof g(lp\;’emment
: : ; b Leonard Liggio and }arret Wollstein—are and corporation with a voluntary, libertarian .
so in the first Jazz ;ev1ew.I ever wrote, available osgcassette tapes from soaety Tape #425 (34 min.) $9.95. R
back around 1942. D’ve since come to . P
h . ' " | AUDIO-FORUM.
prefer the “blue” period of the early ’30s Each of these tapes may be
and the early swing of the mid-’30s. The KARL HESS, former Goldwater ;)urcrf!asesg SseS%arat1e2I; C;r taken tall
’ i the band developing its speechwriter turned New Left. our for a12% discou
éotsi 813681 Sh(-)w tthhe hjsticateg ‘gun- anarchist, speaks on The Psychol- AN tapes absolutely guaran-
ls”nc IV? V01c‘e‘, ¢ sop ) v ogy of the Ruling Class. Hess’ talk teed. Clip and mail the coupon
gle” music of “Black and Tan Fantasy is a perceptive analysis of power today.
and “The Mooche.” In the early ’30s, and those who wield it. He dis- - ' ;-d_h—fT——d_-_-__———_
opular music was at:its most sentimen- cusses the psychological traits which distinguish the “power elite” end me the following recordings:
N ?alp after the brash 20s. Duke grew apace from the rest of us. And he provides some startling new evidence |l o gi‘::;‘:r:' :‘;’;ﬁsgf"es Americal” tapes, #422425, at 2 12% I
S . : * g S to support the old dictum that “power corrupts absolutely.” I 01 #422-HESS, $9.95. O #424, LIGCIO, $9.95.
Melodic masterpieces poured from his Tape #422 (54 min.) $9.95. . ] D #423 DOMHOFF, $1050. O #425, WOLLSTEIN, $9.95. ]
pen’ many represented here: “Lazy Rhap- . l | unders(andithat;if I'm not completely satisfied, | may rturn the recordir gs I
‘ SOdy,” “Blue Lightnin’,” “Dl’Op Me Off G. WILLIAM DOMHOFF, author of The Higher,Circ{es gnd wWho I within three v:/eeks and receive a full refund. AF199 '
<. in Harlem.” Rules America?, discusses State- and Ruling Class in Corporate Name
i = : i1 America. Domhoff’s thesis is that the ruling class gains and main- l Address _ : |
, , The Swing Era that dawn‘ed in the mid tains power through a combination of special interests, govern- | gtye —n 5 ASGB;O_‘O'UM cnz;\ioc = 1
30s was a watershed. In one sense, the .} nene poficy planning, the candidate selection process, and ide- D o iy poyment 2 copy of your complete caalog. which | N
NCgl’O bands were piloneers. They had ological indoctrination. Tape #423 (66 min.) 510.59. I (8] BankABer/i\canz‘ El I\rlassster Charge Ii;ti?o:’o(:ﬁ th?:v:ssgnc&asseect;:;:igoh;:i;: -
taught the whites; taught them less, how- y fh h S; te Uni ity § I Card b merican xp ?mprov7m);’n|! rorznsa‘n:ic love, tand' o)tf‘l;: E
i i LEONARD LIGGIO, professor of history at the State University o DateExp. . topics. | enclose 25¢ (coin or stamps
ever, t,han nll;()dem h lSto,nal.lst}:N ould have New York and a leading revisionist historian, analyzes The American | tst;edf:ctgll;nt. ::dm?/ f.‘iﬁ'f,'f.?e'f good for a tit
u§ believe. ut SWlng—x.e., e commer- Corporate State’s Foreign Policy. In this century, asserts Liggio, the ® 407 N, Washington S. SHMMI
cial breakthrough of, jazz—was almost en- commodity of petroleum has had more effect on the shaping|of [ au.‘am Alesandria, Va, 22314
tirely the work of white bands. So, if U.S. foreign policy than any other single factor. He traces “oil .______________________I
Duke and the other black bands didn’t | f
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